


1950

Rodinny dum ¢. p. 116
One Family House
Lidice

Rodinny dum €. p. 116, FrantiSek Marek, Vaclav Hilsky, Richard Podzemny, Antonin Tenzer,

Lidice, zacatek 50. let 20. stoleti

Tragické vyhlazeni Lidic, ke kterému doslo 10. ¢ervna 1942, otraslo svetem. Okamzité byly ve svété
zorganizovany financni sbirky na vybudovani novych Lidic. Po valce vyhrali architektonickou soutéz
na vybudovani nové obce architekti Frantisek Marek, Vaclav Hilsky, Richard Podzemny a Antonin
Tenzer. Jejich koncepcni utopie se stretla s politickou realitou a kazdodennim zivotem. Expozice
Stavime noveé Lidice v Rodinném dome ¢. p. 116 rozSiruje nase znalosti o povalecné architekture,
designu a stavebnictvi a odhaluje prakticky neprobadanou historii povaleéné obnovy Ceskoslovenska.
Dekujeme Lidicke galerii

One Family House, FrantiSek Marek, Vaclav Hilsky, Richard Podzemny, Antonin Tenzer,

Lidice early 1950s

The tragic obliteration of Lidice on 10 June 1942 shocked the world. Fundraising campaigns were
immediately organized to build a new Lidice. After the war, an architectural tender was won by
architects Frantisek Marek, Vaclav Hilsky, Richard Podzemny and Antonin Tenzer. Their conceptual
utopia collided with the reality of politics and everyday life. The Building the New Lidice exhibition in
the One Family House enhances our knowledge of post-war architecture, design, and construction,
and reveals the virtually unexplored history of the post-war restoration of Czechoslovakia.

Thanks to the Lidice Gallery
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Fotografie: Pamatnik Lidice, Martin Homola
Photograph: Lidice Memorial, Martin Homola



1953

Muzeum veézaku Kladno
Museum of Tower Blocks
Vitezna 2955, Kladno

Muzeum vézaku Kladno, Josef Havlicek, Kladno, 1956

Byty ve vézovych domech v Kladné navrzené Josefem Havlickem (1899-1961) jsou prikladnou
ukazkou socialniho bydleni. Havlicek byl hlavnim architektem kladenskeho sidlisté Rozdélov véetné
Sesti obytnych vézakul, dokoncenych v letech 1956-1958. Kromé originalniho architektonického
vyrazu, luxusnich materiall a velkorysého prostoru se byty ve vézovych domech vyznacuji dokonale
funk&nim usporadanim a promyslenymi detaily. Muzejni byt o rozloze 60 m? se verejnosti otevrel

v kvétnu 2020. Vzhledem k tomu, ze bytovy komplex je bézné obyvany, je muzejni byt otevren
verejnosti pouze pro malé skupiny s privodcem pouze jeden den v tydnu.

Dékujeme Muzeu vézaku Kladno

Museum of Tower Blocks, Josef Havlicek, Kladno 1956

The tower apartments in Kladno designed by Josef Havlicek (1899-1961) are fine examples

of social housing. Havlicek was the chief architect for the area and the six residential towers,
completed in 1956-58. In addition to their original architectural expression, luxurious materials,
and spaciousness, they are characterized by a perfectly functional layout and thoughtful detailing.
The 60-m? museum apartment opened to the public in May 2020. Because the apartment
complex is lived in, it is open one day a week for small, guided groups.
Thanks to the Museum of Tower Blocks
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Fotografie: Muzeum vézaku Kladno, Ester Havlova, Tomas Rasl, Jan Tachezy
Photograph: Museum of Tower Blocks, Ester Havlova, Tomas Rasl, Jan Tachezy



1930

Mullerova vila
Villa Muller
Nad Hradnim vodojemem 14/642, Praha 6

Mullerova vila, Adolf Loos, Praha, 1930

Architekt Adolf Loos (1870-1933) navrhl tuto vilu pro Frantiska Mullera a jeho zenu Miladu.
FrantiSek Muller byl inzenyr a spolumajitel firmy, ktera se specializovala na nové zelezobetonové
stavebni technologie. Mullerova vila, ktera je inovativnim meznikem rané modernistické architektury,
ztélesnuje Loosovy myslenky uspornosti a funkcnosti. Pouzité prostoroveé reseni, tzv. Raumplan,

je patrné z viceurovnovych prvku v jednotlivych mistnostech, které odkazuiji k jejich funkci

a symbolickym vyznamum. Vzhledem k Loosovu Spatnému zdravotnimu stavu se na navrhovani
podilel také architekt Karel Lhota. Po dokonceni vily zde Loos oslavil své 60. narozeniny. Mullerovi

vvvvvv

vybaveni a umélecké sbirky zakoupily v roce 1968 Uméleckoprimyslové museum v Praze

a Narodni galerie, v témze roce byla vila prohlasena kulturni pamatkou. Po padu komunismu

v roce 1989 byl dum vracen dceri Mullerovych, Evé Maternové. Ta jej v roce 1995 prodala
hlavnimu méstu Praze, které jej prevedlo pod spravu Muzea mésta Prahy. V roce 1998 byl dim
restaurovan a v roce 2000 otevren verejnosti jako muzeum.

Dékujeme Muzeu mésta Prahy

Villa Muller, Adolf Loos, Prague 1930

Architect Adolf Loos (1870-1933) designed the villa for Frantisek Muller and his wife Milada
Mullerova. Muller, an engineer, co-owned a company which specialized in new concrete
construction techniques. Loos’s design method was also in transition. An innovative landmark

of early modernist architecture, Villa Muller embodies his ideas of economy and functionality.

The spatial design, or Raumplan, is evident in the multi-level elements in individual rooms, indicating
their function and symbolic importance. Architect Karel Lhota also contributed to the design due
to Loos’s poor health. After the villa was completed, Loos celebrated his 60th birthday there.

The Mullers lived in the house for 18 years before the communists seized it in 1948. In 1968,

the most important fittings and collections were purchased by the Museum of Applied Arts and
the National Gallery. The villa was pronounced a Cultural Monument. After the fall of communism
in 1989, the house was returned to the Mullers’ daughter, Eva Maternova. She sold it to the City
of Prague in 1995, who put it under the wing of the Prague City Museum. The house was restored
in 1998 and finally reopened as a museum in 2000.

Thanks to the Prague City Museum
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Fotografie: Muzeum mésta Prahy, Jan Stenc, Martin Polak
Photograph: Prague City Museum, Jan Stenc, Martin Polak



1929

Rothmayerova vila
Villa Rothmayer
U Pate baterie 896/50, Praha 6

Rothmayerova vila, Otto Rothmayer, Praha, 1929

Dum architekta Otto Rothmayera (1892-1966) je vyznamnou ukazkou prazské mezivale¢né
architektury. Rothmayer se pri jeho stavbé inspiroval stredomorskym stylem svého ucitele

Joze Plecnika. K jednoduchému obdélniku dvoupodlazniho domu se zimni zahradou a terasou
priléha valcovy objem schodisté. Asketicky klasicismus se zde snoubi s prvky lidové architektury.
Interiéry jsou malé, ale propojené s verandou a zahradou, jez rovnéz navrhl Otto Rothmayer.
Dékujeme Muzeu mésta Prahy

Villa Rothmayer, Otto Rothmayer, Prague 1929 e ., | EEAEEE. = «“r - 'l'_g—ﬂ = Ya Wl
The home of architect Otto Rothmayer (1892-1966) is an important example of Prague’s interwar 3 3 i i EilRet jﬁl"‘
architecture. It was inspired by the Mediterranean style of Rothmayer's teacher, Joze Plecnik. JRRCTN | B % ! AL ks e :
Adjoining the simple rectangle of the two-storey house with its winter garden and terrace is the St 9 R s B T
cylindrical volume of the staircase. Ascetic classicism combines with vernacular elements. The
interiors are small, but connected to the veranda and garden, also by Rothmayer. His wife Bozena
Rothmayerova was a textile artist who invented the trouser suit for women.
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Fotografie: Muzeum mésta Prahy, Martin Polak
Photograph: Prague City Museum, Martin Polak



1929

Adolf Loos Apartment & Gallery
U Staréeho hrbitova 40/6, Praha 1

Adolf Loos Apartment & Gallery, Adolf Loos, Praha, 1929

Unikatni byt Richarda Hirse v Plzni navrhl Adolf Loos (1870-1933) v roce 1927 pro Martu a Willyho
Hirschovy. Byt byl objeven v roce 1988 ve zdevastovaném stavu. Z iniciativy Adolf Loos Apartment
and Gallery byl interiér kompletné zachranén, nasledné peclivé zrestaurovan a znovu instalovan

v jiném, priblizné stejné velkém byté v centru Prahy. Dnes je byt vybaven originalnimi Loosovymi dily, = -
je pristupny verejnosti a slouzi jako umélecka galerie a aukéni sif. - | |l |
Dékujeme Viadimiru Lekesovi —— L b AN

o
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Adolf Loos Apartment & Gallery, Adolf Loos, Prague 1929

The unique Richard Hirsh apartment in Pilsen was designed in 1927 for Martha and Willy Hirsch
by Adolf Loos (1870-1933). It was rediscovered in a devastated state in 1988. The complete
interior has been saved, carefully restored on the initiative of the Adolf Loos Apartment and Gallery
and reinstalled in another apartment of approximately the same size in the heart of Prague. Today,
the apartment is furnished with original pieces by Loos and is open to public, serving as an art
gallery and an auction house.

Thanks to Vladimir Lekes
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Fotografie: Adolf Loos Apartment & Gallery, Martin Polak
Photograph: Adolf Loos Apartment & Gallery, Martin Polak



Bilkova vila
Villa Bilek
Mickiewiczova 233/1, Praha 6

Bilkova vila, FrantiSek Bilek, Praha, 1911

V suterénu Bilkovy vily sidli od roku 2010, kdy probéhla jeji obnova a otevreni verejnosti, Bilkovo
badatelské a dokumentacni centrum. Centrum shromazduje materialy tykajici se Frantiska

Bilka (1872-1941), zahrnuijici nejen jeho vytvarnou tvorbu, ale i dalsi aktivity véetné jeho dvou
architektonickych del - Bilkovy vily v Praze a Bilkova domu a ateliéru v Chynoveé u Tabora.
Stézejni ¢innosti centra je sprava Bilkovych dél ve sbirce Galerie hlavniho mésta Prahy, ktera
vlastni podstatnou ¢ast umélcovy pozUstalosti.

Dékujeme Galerii hlavniho mésta Prahy

Villa Bilek, Frantisek Bilek, Prague 1911

Since its reconstruction and reopening in 2010, the basement of Villa Bilek houses the Bilek
Research and Documentation Centre. The centre collects material concerning Frantisek Bilek
(1872-1941), encompassing not only his art but also his other activities, including his two
architectural works - Villa Bilek in Prague and Bilek’s house and studio in Chynov near Tabor.
The core of the centre’s activity is managing the works by Bilek in the collection of the Prague
City Gallery, which owns a major part of the artist’s inheritance.

Thanks to the Prague City Gallery
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Fotografie: Galerii hlavniho mésta Prahy, Ondrej Polak, Tomas Soucek
Photograph: Prague City Gallery, Ondrej Polak, Tomas Soucek



Posledni dum

The Last House

Posledni dim (dim pro Evu Millerovou), 1932-1933

Posledni Loosuv autorsky navrh je vlastné odkazem k jeho patentovanému, prostoroveé

i materialové uspornému ,,domu s jednou zdi* z roku 1921 nebo k radovym domUm na videnském
sidlisti Heuberg z let 1923-1924. K projektu, jehoz slovni popis od samotného Loose strojopisné

zachytil jeho dvorni stavitel Borivoj Kriegerbeck, se dochovalo nékolik neautorizovanych plant
pudorysu, rezu a pruceli. Jejich vzajemnou kombinaci - a v nasledné spolupraci s prof.
Vaclavem Girsou a studenty Fakulty architektury CVUT - se podarilo rekonstruovat pomérné
slozity prostorovy koncept - Raumplan - vnitrnich prostoru v této na pohled jednoduché,

kubické stavbé s terasou. Vyjimecnosti Loosova posledniho projektu odpovida také zvolené velké

meritko 1 : 25 a instalované vnitrni prosvétleni oken a dveri.

The Last House (house for Eva Mullerova), 1932-1933

Loos’s last authorial design is essentially a return to his patented ‘house with a single wall’,
economical in both space and materials, from 1921 or the row houses on the Vienna housing
estate of Heuberg from 1923-1924. For the project, captured verbally in a typescript dictated
by Loos in person to his favoured contractor Borivoj Kriegerbeck, there have survived a few
unauthorised plans of floor layouts, cross-sections, and facades. Their mutual combination -
and much work by Professor Vaclav Girsa and students from the Architecture Faculty of the Czech
Technical University - allowed for the reconstruction of this relatively complicated spatial concept -
a Raumplan of interior spaces inside this simple cubic volume with its terrace. The exceptional sta-

tus of Loos’s final design is reflected by the choice of the large modelling scale of 1 : 25 and the

installation of windows and doors lighted from inside.
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Fotografie: Muzeum mésta Prahy, Martin Polak
Photograph: Prague City Museum, Martin Polak
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1932

Winternitzova vila
Villa Winternitz
Na Cihlarce 2092/10, Praha 5

Winternitzova vila, Adolf Loos & Karel Lhota, Praha, 1932

Winternitzova vila, posledni stavba navrzena Adolfem Loosem (1870-1933), byla postavena

v roce 1932 pro advokata Josefa Winternitze a jeho rodinu. Prostorna budova ma vsechny aspekty
Loosova Raumplanu: vestavény nabytek, krasné materialy a necekané barvy. Pro verejnost byla
otevrena v roce 2017. Navstévnici si mohou dim prohlédnout sami, objednat si prohlidku

s privodcem nebo zde absolvovat kulturni program. Dokonce je mozné objednat si nocleh pro dve
osoby, ¢imz najemce ziska kratkodobé k dispozici celou budovu, tri terasy a velkou zahradu.
Dekujeme Kristine Cysarove a Davidu Cysarovi

Villa Winternitz, Adolf Loos & Karel Lhota, Prague, 1932

Villa Winternitz, the last building by Adolf Loos (1870-1933) was built in 1932 for lawyer Josef
Winternitz and his family. The spacious building has all the aspects of a Loos Raumplan: built-in
furniture, beautiful materials, and unexpected colours. It opened to the public in 2017. Visitors
can explore the house by themselves, book a guided tour or enjoy cultural activities here. It's even

possible to book an overnight stay for two guests to enjoy the whole building, three terraces and
large garden.
Thanks to Kristina Cysarova and David Cysar
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Fotografie: Winternitzova vila, David Cysar
Photograph: Villa Winternitz, David Cysar



1929

Brummeluv dum
Brummel House
Husova 58, Plzen

Brummeltv dim, Adolf Loos, Plzen, 1929

Nejzachovalejsi ze vSech Loosovych plzenskych projektd je dim, ktery navrhl pro Jana Brummela.
Tento duim s fasadou z konce 19. stoleti byl mezi léty 1927-1929 radikalné prestavén podle
Loosova navrhu. Exteriér prosel zasadni proménou, ktera sestavala z odstranéni vSech dekorativnich
prvkld a ukryti Sikmé strechy za vysokou atiku. Vertikalni pristavbou ziskala budova nezaménitelnou
podobu progresivni a moderni architektury. Byt v prvnim patre je dokonale zachovan, a to vcetné
unikatniho souboru puvodniho nabytku navrzeného Adolfem Loosem.

Déekujeme organizaci Plzenn - TURISMUS

: W .“

Brummel House, Adolf Loos, Pilsen 1929
The best preserved of all Loos’s Pilsen projects is the home he designed for Jan Brummel.

From 1927 to 1929, this house, with its late 19th-century facade, was radically reconstructed
according to Loos’s design. The exterior was transformed by removing all the decorative elements
and hiding the pitched roof behind the high attic. With a vertical extension, the building gained | _
the unmistakable form of progressive and modern architecture. The first-floor apartment is perfectly B A e o o e e iR S
preserved, even including a unique set of original furniture designed by Loos.
Thanks to Plzen - TURISMUS
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Fotografie: Muzeum mésta Prahy, Martin Polak
Photograph: Prague City Museum, Martin Polak



1931

Byt rodiny Krausovych
Apartment of the Kraus Family
Bendova 10, Plzen

Byt rodiny Krausovych, Adolf Loos, Plzen, 1931

Jeden z nejuchvatnéjsich plzenskych bytovych interiért navrzenych Adolfem Loosem vznikl

pro Viléma Krause a jeho zenu v letech 1930-1931. Loos zde pouzil dvé proti sobé postavené
zrcadlové steny, aby vytvoril iluzi nekonec¢né se odrazejiciho prostoru, a zkombinoval zde obklady
stén ze zeleného, bile zilkovaného mramoru Cipollino s vestavéenym nabytkem a kazetovym stropem
z tmavohneédého mahagonu. Krb z ¢ervenych cihel je typickym Loosovym prvkem. Loznice se
zachovala témér kompletni a vestavény nabytek obsahuje radu praktickych uloznych detaild.
Déekujeme organizaci Plzenn - TURISMUS

Apartment of the Kraus Family, Adolf L oos, Pilsen 1931

One of the most arresting Pilsen apartment interiors designed by Adolf Loos was created for
Vilém Kraus and his wife between 1930 and 1931. Loos uses mirror walls opposite each other to
create the illusion of an endlessly reflected space and combines walls tiled in green, white-veined
Cipollino marble with fitted furniture and a cassette ceiling in dark-brown mahogany. The red-brick
fireplace is a typical Loos feature. The bedroom has been preserved almost in its entirety and

the fitted furniture contains numerous practical storage details.
Thanks to Plzen - TURISMUS
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Fotografie: Muzeum mésta Prahy, Martin Polak, Plzen - TURISMUS
Photograph: Prague City Museum, Martin Polak, Plzen - TURISMUS



1928

Byt rodiny Dr. Vogla
Apartment of Dr. Vogl Family
Klatovska 12, Plzen

Byt rodiny Dr. Vogla, Adolf Loos, Plzen, 1928

Z puvodniho prostorného bytu rodiny Voglovych na Klatovske tridé 12 se dochovala pouze jidelna
a obyvaci pokoj. Obyvaci pokoj se dodnes pysni puvodni vyzdobou: obklady z tresnove dyhy

s vlozenymi ramy pro japonské drevoryty a kontrastujici s pruhem tmavozelené tapety. Do predni
casti obyvaciho pokoje Loos umistil vyrazny prvek typicky pro jeho navrhy - krb z ¢ervenych cihel,
nad nimz je situovana zrcadlova sténa lemovana mramorovymi polosloupy.

Déekujeme organizaci Plzenn - TURISMUS

Apartment of Dr Vogl Family, Adolf Loos, Pilsen 1928

Of the original spacious apartment of the Vogl family at 12 Klatovska Street, only the dining room
and living room have been preserved. The lounge still boasts its original decoration: a cherry wood
veneer, with built-in frames for Japanese wood-engravings, and a contrasting strip of dark-green
wallpaper. In the front section of the living room, Loos created a distinctive feature typical of his
designs - a fireplace made of red brick, with a mirror wall placed above it, lined by half columns

of marble.

Thanks to Plzen - TURISMUS
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Fotografie: Muzeum mésta Prahy, Martin Gerlach, Martin Polak
Photograph: Prague City Museum, Martin Gerlach, Martin Polak



Semlerova rezidence
Semler Residence
Klatovska 110, Plzen

Semlerova rezidence, Heinrich Kulka, Plzen, 1934

Jedna se o jediny byt v Plzni, ve kterém byl realizovan unikatni prostorovy plan, tzv. Raumplan.
Jednotlivé mistnosti se lisi vyskou, nebot byly vyzdvizeny do nékolika rliznych urovni a propojeny
schodisti tak, aby vznikly souvisle navazujici prostory. Princip Raumplanu lze obdivovat v prostorném
obyvacim pokoiji s oblozenim z finské brizy, podlahou ze vzacného makasaru a krbem z kvadru
znélce. Dochovalo se nékolik detaill, véetné vytahu na jidlo, ktery slouzil k preprave jidla do
jednotlivych mistnosti na rliznych urovnich.

Déekujeme Zapadoceskée galerii v Plzni

Semler Residence, Heinrich Kulka, Pilsen 1934
This is the only apartment in Pilsen in which has been realized a unique space plan, so-called
Raumplan. The individual rooms vary in height, having been elevated to several different levels

and interconnected by stairs to create continuously adjoined spaces. The Raumplan principle

can be admired in the spacious lounge with its cladding of Finnish birch, the flooring made of rare
Makassar, and the fireplace of clinkstone blocks. Several details have survived, including the dumb
waiter, which was used for transporting food to the individual rooms at their various levels.

Thanks to The Gallery of West Bohemia in Pilsen

MEMEER OF

ICONIC
HOUSES
ORG

Fotografie: Zapadoceska galerie v Plzni, Petr Polak
Photograph: The Gallery of West Bohemia in Pilsen, Petr Polak
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Byt Huga Semlera
Hugo Semler's Apartment
Klatovska 19, Plzen

Byt Huga Semlera, Adolf Loos, Plzen, 1932

Adolf Loos navrhl pro Helenu a Huga Semlerovy pusobivy symetricky obyvaci pokoj oblozeny
mramorem Bianco Fantastico s cernym zilkovanim, evokujicim fantasticky vyhlizejici bytosti.

Do stredu hlavni stény umistil krb z cihel a nad néj zrcadlovou sténu. Vestavény nabytek a dvere jsou
z jilmové dyhy a mistnost Ize od sousedniho panského salonku oddélit posuvnou sklenénou sténou.
V roce 1932 navrhl Loos k domu dvoupodlazni pristavbu, ktera bohuzel nebyla nikdy realizovana.
Déekujeme organizaci Plzenn - TURISMUS

Hugo Semler’'s Apartment, Adolf Loos, Pilsen 1932

For Helena and Hugo Semler, Adolf Loos designed an impressive lounge, which was symmetrical
and panelled in Bianco Fantastico marble with black veining, evoking fantastic-looking creatures.
He placed a fireplace made of bricks with a mirrored wall above it in the centre of the main wall.
The built-in furniture and doors are in elm veneer and the room can be separated from the
neighbouring gentlemen’s lounge by a sliding glass wall. In 1932, Loos designed a two-floor
addition to the home, which, unfortunately, was never realized.

Thanks to Plzen - TURISMUS
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Fotografie: Muzeum mésta Prahy, Martin Polak, Plzen - TURISMUS, Petr Polak
Photograph: City of Prague Museum, Martin Polak,Plzen - TURISMUS, Petr Polak



1939

Vila Volman
Villa Volman
Stankovského 1200, Celakovice

Vila Volman, Karel Janu a Jifi Stursa, Celakovice, 1939

Jednu z nejkrasnéjsich rezidenci Ceskoslovenskeé republiky pro Josefa Volmana navrhli avantgardni
architekti Karel Jand a Jifi Stursa (oba 1920-1995). Architekti detailné znali Le Corbusierovu tvorbu
a vilu pojali jako umélecké dilo. Jeji osud smutné odrazi devastaci ceské spolecnosti po roce 1948,
kdy se k moci dostali komunisté. Rezidence byla ruinou, dokud se ji nerozhodli zachranit novi
majitelé, kteri ji pomoci patnact let trvajici rekonstrukce vratili predvalecnou slavu.

Déekujeme vile Volman

Villa Volman, Karel Jand and Jifi Stursa, Celakovice 1939

One of the most beautiful residences of the first Czechoslovak Republic was designed by
avant-garde architects Karel Jan( and Jifi Stursa (both 1920-1995) for Josef Volman. They had

a detailed knowledge of Le Corbusier's work and conceived the villa as a work of art. Its fate sadly
reflects the devastation of Czech society after 1948, when the communists came to power.

The residence became a ruin until new owners decided to save it, returning it to its pre-war

glory after a 15-year reconstruction.
Thanks to Villa Volman
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Fotografie: Vila Volman, Ales Jungmann
Photograph: Villa Volmanm, Ales Jungmann
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Vila Tugendhat
Villa Tugendhat
Cernopolni 45, Brno

Vila Tugndhat, Mies van der Rohe, Brno, 1929-1930

Vila Tugendhat byla postavena v letech 1929-1930 pro Gretu a Fritze Tugendhatovy podle navrhu
némeckeého architekta Ludwiga Miese van der Rohe. Jedinecnost brnénskeé vily spociva nejen
ve formalni architektonickeé cistoté, zasazeni do prirodniho kontextu a propojeni prostor, ale

i v jejim technickém a konstrukénim reseni a pouziti vzacnych materiald.

Nosnou konstrukci budovy tvori 29 ocelovych sloupu ve tvaru krize. Hlavni obytna mistnost je
navrzena jako plynuly prostor. Jeho plynuti je jemné usmérnovano primou linii onyxoveé steny

a krivkou makasarovych pricek v souladu s pravidelnym rytmem nosnych sloupu a peclivé
rozmisténym nabytkem. Kolekce nabytku patri k ikonam designu 20. stoleti. Na mnoha navrzich
se vyznamne podileli Miesovi spolupracovnici Lilly Reichova a Sergius Ruegenberg.

Pro svou celistvost, jedinecnost a vyznam pro vyvoj architektury 20. stoleti byla vila Tugendhat
v roce 2001 zapsana na Seznam svetového dédictvi UNESCO. V letech 2010-2012 prosla vila
Tugendhat obnovou a restaurovanim. Budoveé a prilehlé zahradé byla navracena podoba z doby
jejiho dokonceni v roce 1930.

Dékujeme Muzeu mésta Brna

Villa Tugndhat, Mies van der Rohe, Brno, 1929-1930

Villa Tugendhat was built in 1929-1930 for Greta and Fritz Tugendhat to the design by German
architect Ludwig Mies van der Rohe. The uniqueness of the Brno villa lies in its formal architectural
purity, its setting in a natural context and its interconnected spaces, but also in its technical and
structural design and its use of rare materials.

The load-bearing structure of the building consists of 29 cross-shaped steel columns. The main
living room is designed as a flowing space. lts flow’ is gently directed by the straight line of the
onyx and the curve of the macassar partitions in harmony with the regular rhythm of the supporting
columns and the carefully spaced furniture. The furniture collection belongs to the design icons of
the 20th century. Mies’s collaborators Lilly Reich and Sergius Ruegenberg were heavily involved
in many of the designs.

Because of its integrity, uniqueness, and significance for the development of 20th-century
architecture, Villa Tugendhat was inscribed on the UNESCO World Heritage List in 2001.

In 2010-2012, Villa Tugendhat underwent conservation and restoration. The building and the
adjacent garden were restored to its appearance at the time of its completion in 1930.

Thanks to Brno City Museum
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Fotografie: Muzeum mésta Brna, Vila Tugendhat, Rudolf de Sandalo, David Zidlicky
Photograph: Brno City Museum, Villa Tugendhat, Rudolf de Sandalo, David Zidlicky
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Vila Stiassni
Villa Stiassni
Hroznova 14, Brno

Vila Stiassni, Ernst Wiesner, Brno, 1929

Vilu Stiassni navrhl znamy brnénsky architekt Ernst Wiesner (1890-1971) pro zidovského textilniho
tovarnika Alfreda Stiassniho, ktery zde zil se svou rodinou pouhych devét let. Manzelé ziskali
stavebni parcelu o celkové rozloze 32 174 m?, coz byl jeden z nejvétsich soukromych pozemk

v Brné. Kromé vlastniho domu nechali postavit dim pro vrchniho zahradnika, staje, byt ridice,
skleniky, bazén, tenisovy kurt a zahradu. V roce 1938 rodina uprchla pred hrozici nacistickou
okupaci do zahranici.

Déekujeme Vile Stiassni

Villa Stiassni, Ernst Wiesner, Brno 1929

Villa Stiassni was designed by famous Brno architect Ernst Wiesner (1890-1971) for Jewish textile
manufacturer Alfred Stiassni, who would live there with his family for just nine years. The couple had
acquired building lots with a total area of 32,174 m?, making one of the largest private lots in Brno.
As well as the house, they built a head gardener's house, stables, a driver's apartment,
greenhouses, a swimming pool, tennis court and garden. However, in 1938 the family fled before
the imminent Nazi occupation.

Thanks to Villa Stiassni
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Fotografie: Narodni pamatkovy ustav, Rudolf de Sandalo
Photograph: National Heritage Institute, Rudolf de Sandalo
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Jurkovicuv dum
Jurkovi¢c House
Jana Necase 2, Brno

Jurkovi¢lv dum, Dusan Jurkovi¢, Brno, 1906

Vila z roku 1906, kterou si pro sebe nechal postavit Dusan Jurkovic¢, je ukazkovym prikladem
modernistické architektury s prvky lidového uméni. Ustfedni hala se schodistém byla navracena
do puvodniho stavu a v pfrijimacim pokoji je umistén puvodni Jurkoviclv nabytek. Stala expozice
predstavuje dalsi JurkoviGova dila (1868-1947), ktera vytvoril v Cechach a na Slovensku a kterym
veénoval velkou ¢ast sveho pracovniho zivota. Dusan Jurkovic patril k prednim osobnostem ceské
architektury prelomu 19. a 20. stoleti, a zaradil se tak po bok Jana Kotéry.

Déekujeme Moravské galerii v Brne

Jurkovi¢ House, Dusan Jurkovic, Brno 1906

The 1906 villa that Dusan Jurkovic¢ built for himself is a prime example of modernist architecture
with folk-art elements. The central hall with staircase has been returned to its original state, and the
reception room houses Jurkovi¢’s original furniture. The permanent exhibition features other works
by Jurkovic (1868-1947) in the Czech Republic and Slovakia, where he spent much of his working
life. Nevertheless, he was a leading light of Czech architecture around the turn of the 19th century,
ranking alongside Jan Kotéra.
Thanks to the Moravian Gallery
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Fotografie: Moravské galerii v Brné, Jurkovi¢tv diim
Photograph: Moravian Gallery, Jurkovi¢ House



Cerychova vila
Villa Cerych
Kienkova 477, Ceska Skalice

Cerychova vila, Otakar Novotny, 1924-1925

Cerychova vila v Ceské Skalici je autenticky klenot architektury 20. stoleti, ktery reprezentuje
jedinecny modernisticky Gesamtkunstwerk. Byla navrzena v roce 1924 architektem Otakarem
Novotnym. Vila je mementem rozmachu préimyslu ve vychodnich Cechach a kulturniho rozhledu
tehdejsich podnikatelll. Rodina Bartonovych z Dobenina, ktera v této oblasti vlastnila a provozovala
textilni tovarny, v uplynulych dvou generacich zameéstnala radu prednich architektt a designeéeru:
architekty Dusana Jurkovice, Pavla Janaka a Otakara Novotného, sochare Karla Dvoraka, designéry
FrantiSka Kyselu a Helenu Johnovou. Otakar Novotny byl osloven Ladislavem Bartoném z Dobenina,
aby navrhl vilu, zamyslenou jako véno pro jeho neter Marii Bartonovou z Dobenina.
Architektonicky je Cerychova vila propojenim véech dosavadnich principti Novotného tvorby, které
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setkava s klasickymi proporcemi a stridmymi, geometrickymi artdecovymi ornamenty.

Nedavno byla vila zakoupena nadacnim fondem Kaplicky Centre, jehoz zamérem je podporovat, rozvijet
a propagovat architekturu a moderni uméni zejména v souvislosti s odkazem rodiny Kaplickych. Fond
planuje citlivou rekonstrukci vily a zamysli ji zasveétit kulturnim, kreativnim a vzdélavacim aktivitam.
Dékujeme nadacnimu fondu Kaplicky Centre

Villa Cerych, Otakar Novotny, 1924-1925
Villa Cerych in Ceska Skalice is an authentic jewel of the 20th Century architecture representing

a unigue modernist Gesamtkunstwerk. It was designed in 1924 by architect Otakar Novotny.

The villa is a memento of a prosperity of industry in the region and of a cultural outlook of prominent
businessman at that time. Textile company owners, Barton z Dobenina family, commissioned multiple
architects and designers just within two generations: architects Dusan Jurkovic, Pavel Janak, Otakar
Novotny, a sculptor Karel Dvorak, designers FrantisSek Kysela and Helena Johnova. Otakar Novotny
was employed by Ladislav Barton z Dobenina to design a villa as a dowry for his niece Marie
Bartonova z Dobenina. Architectonically, Villa Cerych is a synthesis of Novotny's existing architectural
principles which we can find solitarily in his previous works. Modernist reductionism meets classical
proportions and geometric art deco ornaments.

Recently it has been acquired by the Kaplicky Centre which plans a sensitive reconstruction of the
villa and wants to keep the cultural, creative, and educational purposes.
Thanks to the Kaplicky Centre
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Fotografie: Kaplicky Centre, Jozef Lucak, Viktor Macha, Bohemia Film Office, Jifi Soukup, Chateau.cz, zdroj ¢ernobilych fotografii: Styl Xll, 1926, 22
Photograph: Kaplicky Centre, Jozef Lucak, Viktor Macha, Bohemia Film Office, Jiri Soukup, Chateau.cz, a source of black and white photos: Styl Xll, 1926, 22
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